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as they could by abusing the play. Macklin, who at that time haunted the Grecian Coffee-house, where a select circle of young Templars held their court, and who was probably welcome in many another similar coterie, thought this a good opportunity to make his mark as a satirist. With this intention he produced a farce entitled The Suspicious Husband Criticized; or, the Plague of Envy, which was produced at Drury Lane. Satire, however, was no more successful than tragedy, and the farce was never played a second time.
About this time, too, he wrote a little farce entitled A Will or no Will; or, a Bone for the Lawyers, which was played at Mrs. Macklm's benefit, but never afterwards ; and in 1748 he produced another farce, called The Club of Fortune Hunters ; or, the Widow Bewitched. This was played two or three times for Macklin's benefit, but only met with a tolerable reception. These non-successes seem to have daunted Macklin's enthusiasm for dramatic writing, and, with the exception of a dramatic spectacle called Covent Garden Theatre ; or, Pasquin turned Draw-cansir, acted at Covent Garden in 1752, Macklin did nothing in the way of dramatic composition until after ten years, when he produced Love a-la-Mode. One cannot but regret, however, that one has to form an opinion of these early dramatic ventures from hearsay, as, with the exception of Henry VII. ; or, the Popish Impostor, not one of them seems to have been printed. Henry VIL was printed, it is said, in 1746, but I have not been able to find a copy of the play.
Love a-la-Mode was the first play written by Macklin that can be chronicled a success. The story of the piece is simple enough, and its action purely conventional and in a sense stagey, but it is a good acting farce full of character and witty dialogue. Although it pretends only